





Blakey to Basie. Satchmo to Bmbeck. 

AT AROUND £2.99 

Limited edition ‘I ^ JAZZ’ sticker free with every album. 
Look for the ‘I ^ JAZZ’ label at a record store near you - now! 

Also available: Dave Baibeck plays West Side StoiyPrevin plays My Fair Lady. 
ALL TITLES AVAILABLE ON CASSETTE 
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You ain’t seen nothing yet! 


so, HERE WE ARE at the end of our first 
year with four issues under our beit as 

an exact quarterly poiicy. If you could have 
stood this side of the typewriter, however, 
you might have been able to see why. But 
we are happy - not to say, relieved - to find 

We wanted a change from the rigid 
outworn notions about how to define and 
represent music 80 years old and still in its 
infancy - notions which have consistently 
boxed the music into tidy categories, period 
and style. We felt that the growing new 
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audience to the music should be given a 

and it's difficult to crack at the first attempt. 
In trying to break the accepted notions of 
direct critical appraisal, for example, we are 
sometimes unconsciously introducing a 
new set of criteria which can be unproven, 
therefore, liable to founder. And yet if a new 
critique, a changed set of notions, is to be 
established, then the risks and the dangers 
must be faced. 

To this extent, I believe The Wire has 
failed to live up to its stated intents. It's not 
really the fault of anybody in particular, but 
it's so easy to fall back on tradition as an 
easy option. It's also to do with having (or 
not having) the resources to carry forward 
the ideas which we feel are long overdue. A 
major feature needs a great deal of research 

typewriter. With our current organisation (or 
sometimes lack of it), and a small hard- 
pressed production team - looking back 
through the pages of tour issues, it's 
apparent that many features could have 
been improved; others, on the stocks, could 

making humble apologies; on the contrary, 
the message is ‘you ain't seen nothing yet'. 

But what of you, the readers? Yes, it's 
great to get feedback from you. We could 
have tilled two or three pages of each issue 
with your words of support and praise which 
are all greatly appreciated. But what I'd 
personally like to see is a broader dialogue 
about the music as you perceive it through 
provoking arguments, points of information 
etc. 

On the subject of letters received, to 
answer a couple of recurring points... 


Many of you thought that we should have 
more record reviews. As you can ap¬ 
preciate, it's difficult - when the magazine 
is less than quarterly - to inject a freshness 
into releases that may have been around for 
a while. I think the methods tried to date 
have worked reasonably well - extended 
reviews, or on particular artists, releases on 
the same label being grouped together. 

The second point is the question of live 
reviews. This is even more of a problem 
than records. Do you want to read a review 
maybe three months after the event? With 
our present publishing schedule, it's very 
difficult to cover live events. 

However, in this issue we introduce our 
first festival review (FMP's Workshop Freie 

Germany's Ellen Brandt with a different and, 
I think, a more personal approach to 
reviewing music. 

In summing up our first year, I would 
reiterate our previously stated aim towards 
breaking the traditional way of seeing and 
commentating on the music, and providing a 
full service to the 'Jazz, Improvised Music 

towards monthly publication. But we can 
only achieve that goal with more readers, so 
show your copy of The Wire to a friend, give 
them the attached subscription card to send 
oft. You, the readers, have a major part to 
play in our continuation and growth. 

We'll be taking a summer break but we'll 
be back in October. We thank you for your 
continued support, Anthony Wood 


We apologise that we've had to hold over 
our Letters Page, but next issue will include 
a bumper selection of your letters. 
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August 23rd to 28th 1983 

ICA Theatre, The Mall, London SW1. 


Artists include: 

ALTERATIONS • CATALOGUE • KATY DUCK • 
TRISTAN HONSINGER • ISKRA 1903 • 
TOSHINORI KONDO • PETER KOWALD • 

STEVE LACY • JOELLE LEANDRE • 

EVAN PARKER • ALAN SILVA • 

SPONTANEOUS MUSIC ENSEMBLE • 

TALISKER • KEITH TIPPETT • JULIE TIPPETTS • 
MONIEK TOEBOSCH • MAL WALDRON • 
plus many more to be announced. 


Information from; 

Actual Music, 23 Mirabel Road, London SW6, England 










































































































































































































































WIRE BAR 



29 Clerkenwell Green ECl. 

Tel. 251-6606 

Between Barbican and Holbom 
Islington and St. Pauls. 

Open to midnight and weekends. 
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- A Sad Loss 


JUST AS we were going to press 

cancer, of Pat Smyihe, pianist in 
the classic edition of the Joe 
Harriott Quintet. 

Terry Martin, not a notably 
Anglophile writer) th^l ‘ it was 
Pat’s arrival in the Harriott group 
which brought together the pre¬ 
viously separate elements of their 
most adventurous work. Cer¬ 
tainly, with people like Joe and 
Phil Seamen around, Pat could be 
seen musically and personally 
as an essential, broad-minded 

ties before turning professional, 
having been a highly rated golfer, 
Air Force pilot and practising sol¬ 
icitor (doubtless the inspiration 

Seventies group ‘Coe, Wheeler & 
Co’). After remaining faithful to 

episode, Pat began to specialise as 
panisi to jazz-influenced singers 



No-one could deny that bassist 
COLERIDGE GOODE was a sig- 
nificant and fundamental part of Joe 
Harriott’s free-jazz innovations of 
the Sixties. 

Jack Massarik decided that 
Goode has been living up to his 
name too quietly for too long. He 
cornered the reluctant, 70-year-old 
star, persuading him to relive some 
of the finer details of his long career. 
The results are fascinating. . . 


COLERIDGE GOODE is one of 

also one of my favourite people. 
Had he emigrated to the United 
States years ago instead of prefer- 

oational jazz star today. 

As it is, he can look back on a 
long and remarkably distin¬ 
guished career which spans the 
entire history of modern jazz in 
this country. For more than half a 




































Coleridee Goode tuitkjack Massarik 

































BtHEY jammed “Woody’n You” for half an 
hour; I could get you fifty groups to do that.’ 
Thus wrote a New York friend of mine on the 
morning after the debut of George Russell’s 

The formation of this group had seemed a 
logical, even necessary, step after the record¬ 
ing, in 1956-58, of the substantial body of 

bodied Russell’s aims, methods, his first artis¬ 
tic maturity, that getting them on to disc was 

trate his energies and open the floodgates, as 
in the next few years he produced a still larger 


this period, contain important, and neg¬ 
lected, evidence on Miss Bley’s begmnings. 

pieces by Russell pupils such as Dave Lahm 
(‘Lambskins’); and, surprisingly, one Col- 
trane item, ‘Moment’s Notice’. The remain¬ 
ing themes were by Russell himself, and the 
music was very much on his terms, although 
the soloists were given all necessary space and 
the Sextet was able without compromise to ac¬ 
commodate major personalities such as Don 
Cherry and Eric Dolphy. 

Notwithstanding obvious differences be¬ 
tween the lucidly poised 1956 Workshop re¬ 
cording of ‘Ezz-thetic’ and the faster, more 
vehement Sextet one of five years later, Rus¬ 
sell , as his resorting to the oldest of the themes 
mentioned above implies, remained a child of 
the bop years. As James Moody said, in bop 




Phase Two - The Sextet, by MAX HARRISON. 
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in the Workshop’s ‘Livingston, I pt 
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RECORDS 

formerly HONEST JONS RECORDS 

....St/// have probably the largest stocks 
of specialist music in London 

281 CAMDEM hlQh 5T, LOhDOM hWI 


1606 CLlJBl 

606 KINGS ROAD, FULHAM, SW6 
Telephone: (01) 736 7373 

JAZZ 7 NIGHTS A WEEK 

From 12 Midnight-After Hours Licensed Restaurant 
Wine served with Food 
11 pm-1.30am Monday - Thursday 
11 pm-2.00am Friday & Saturday 
11 pm-1.00am Sunday 
Enquiries from non-members welcome 
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Bursaries for Jazz Musicians 
1983/84 
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This is where The Wire opens up ii 
pages to someone with something I 
say about the current state of tli 


and critic to have his say. 

There’ll Be Some Changes 
Made?’ - RICHARD COOK has 
doubts... 


ADAPTABILITY is one thini 
change is quite another. It seen 
we hear a lot these days aboi 

term advisedly) is changini 
opening up to advance and seel 


sneered at by the jazz establish¬ 
ment), I’d feel so remorselessly 
blackballed by the prevailing 
complexion of the old-boy net¬ 
work-of shops, BBC broadcasts. 
Jazz Journal decrepitude, swing- 


actively flourish. 

One might contend that the 
symptoms are everywhere: the 
steady building-up of the Jazz 
Centre Society, the increased 
media exposure offered by Chan¬ 
nel 4, the flare of interest from 
(ahem) young people sparked by 
a one-off hit like ‘Papa’s Got A 
Brand New Pigbag’ and the dis¬ 
covery of savoirfaire bop fashions 
. . . even the advent of this 

been prepared for such a re- 


deeper and undeniably painful 
change of heart. All the signs are 
that rather than effect a genuine 


- is its sheer greyness. Not (just) 
the indigenous music, but the 
whole stunted system. 

As this magazine’s editor has 
already not^d. Jazz Journal vej 
tated long ago. But only in i 
sponse to an uncontrollable c 

lusive preserve of a bogus eliiis] 

It is a disease which has taker 
hold so strong that it actively d 



Back issues of 
The Wire are 
still available ... 

Please send £1 per copy |inc 
p&p) to: 

Back Issues, 

The Wire, 23 Mirabel Road, 
London SW6 7EQ. 


Ran Blake; Camden on Camera; 
Eric Dolphy; Steve Lacy; Harold 
Land; Leo Records; Wynton 
Marsalis; Art Pepper tribute; 
Max Roach; Scatting & Bopping; 
Seven Steps to Jazz - trumpet; 
John Stevens part I; Women 
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You might be surprised to learn that m the lasttwelve months New 
Musical Express has carried major features or interviews on: 

MOSE ALLISON LESTER BOWIE DOLLAR BRAND 
ANTHONY BRAXTON ORNETTE COLEMAN JOHN 
COLTRANE MILES DAVIS GIL EVANS STEVE LACY 
WYNTON MARSALIS CHARLES MINGUS THELONIOUS 
MONK CHARLIE PARKER SUN RA ARCHIE SHEPP 
CECIL TAYLOR JULIE TIPPETTS JAMES BLOOD ULMER 
and more. 



OK. so you may have to negotiate the occasional piece on Sunny 
Acle, Grandmaster Flash or Echo And The Bunnymen on the way, 
but that's the price of reading ti>e world's most broad-minded 
music weekly. 


NME 

Where the jazz isalways jutiiping. 
Every Thursday 35p. 
























































are you looking for 
Interesting records on 


ARC 

1750 ARCH 
BEAD 

BROKEN/HUMMELOORD 

CAW 

CLADDAGH 

CLAXON 
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LOVELY MUSIC 
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MOLE 
MOSAIC 
NATO 

SOCIETY OF 

NORWEGIAN COMPOSERS 
OSMOSIS 
PIANO 
QUARTZ 
RALPH 
RE 

RECOMMENDED 

RED 

RIFT 

RISKANT 

SILENCE 

SOMA 

STEAM 

TANGENT 

TARA 

UNITED DAIRIES 
VIEW 

de VOLHARDING 



ask your record shop 
to order them from 

























































































































,„BENEATH , ^ ^ , 

Beneath the Underdog 




Essex 

Radio 


EDDIE BLACKWELL’S 

ESSEX JAZ2 


SATURDAYS 8-10 pm 


ESSEX RADIO NORTH 
96-4 VHF/FM STEREO 
1359 kHz (220M) 
ESSEX RADIO SOUTH 
95-3 VHF/™ STEREO 
1431kHz(210M) 



THE SEVEN 
DIALS 
JAZZ CLUB 



27 Shelton St, 
Covent Garden 
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JAZZ TOURS DURING 1983/84 

MIKE GIBBS BAND ^ 

1903 


EVIDENCE 


JOHN SURMAN£RA^^ 


GANELIN TRIO 


Concerts take place in all parts of England and Wales. All tours start at the Bloomsbury Theatre, London WC1. 
Leaflets giving details of the touis from 

Contemporary Music Network, Arts Council of Great Britain, 105 Piccadilly, London Wl. 


Contemporary Music Network Arts Council 

' OF GREAT BRITAIN 













vocal techniques employed by 
Maggie and Julie to suit their par¬ 
ticular musical needs. Vocal 


tion and the effective clarity of his 
playing. Kowald provides a rock- 
ippery found- 


polyphonically, to create several 
layers of sound simultaneously. 
At times on Six Of One, it seems 
almost impossible to believe that 



Direction, one of London's premier specialist Jazz 
and Classical record stores has a large collection 
of Avant Garde and Contemporary Music. 

We also have large stocks from: ECM, Enja, India 
Navigation, Black Saint, Soul Note, Hat Hut, and 
many others. 

Plus a comprehensive selection of Scandinavian 
and Norwegian music from Philips and Swedish 
Society Records. ' 

DIRECTION DEAN STREET 
97-99 DEAN STREET, LONDON W1V 5RA 
Tel: 01-434 3739 

★ Credit Cards Accepted 
★ Mail Order - £1.50 up to 4 LPs 
then add 35p for each LP. Dept. JW 



of melody - always a feature of his 
playing if only as an undercurrent 
- has been pushed to the fore. 
Some of the stark astringency of 
his tone has mellowed although 


such seemingly unre- 

tershot piano rhythms 
e D’Anvers’ and the 


f others like them, ai 


;d by A 


a Akira, 


this album is dedicated), 
although It had barely made any 
impression on his 1975-76 re¬ 
cordings Domestic & Public 
Pieces. By the time Dan Dnigvras 
recorded it had evolved further. 

Like Bailey, his partner in 
Incus Records, Evan Parker has 

tmTol^Zsich'sifof^e if the 
latest. These releases have docu¬ 
mented his painstaking research 
into the possibilities presented by 
the use of circular breathing and 
so-called ‘cross-fingering’ 


valuable re 
jazz, apd, especially free im 

mented in recordings. Trar 


se companies need your 


these recordings you’ll find n 











rENJA-RECORDS 





DISTRIBUTED THROUGHOUT BR] 
180 SHAFTESBURY AVENUE, 
LONDON, WC2H 8S J 

(VISITORS BY APPOINTMENT ONLY PLEASE) 






















MOLE JAZZ 

374 GRAYS INN ROAD, 
LONDON WC1X8BB 
Telephone: 01-278 8623 

Special offer 



J.58 SHELLY SnNE +HIS MEN-At The Blackhawk 
J.59 SHELLY MANNE + HIS FRIENDS- Songs From My 

J.61 PAUL MOTIAN BAN^'^Psalm -^CM*1222 ^50 

J.63 OSCAR PETERSON TRIO - With Qark Terry- 



Available by mail order or in the shop 



Vogue Double Albums - £3-25 











